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Of the extant comedies of Aristophanes, the Thesmophoriazusae 
utilizes most extensively, with the possible exception of the Ranae, 
the cardinal device of Aristophanes' fertile genius for humor - 

parody and paratragoedia of the tragic poets, especially Euripides. 
For, as has long been recognized, three scenes in the latter part of 
the play (765 ff.) consist very largely of direct quotation from and 
ingenious tragic imitation of the language and action of three plays 
of Euripides, the Helen and the Andromeda, both of which had been 
exhibited quite recently,' and (more briefly) the Palamedes. Prob- 
ably all of the direct parodies of these and earlier tragedies of 
Euripides which can at present be traced have long since been 
identified, though the presence in the comedy of additional lines 
of marked tragic style2 suggests that recovery of the lost plays of 
the tragedian would reveal some other close parodies also. Apart 
from these, there are, I think, further places in the comedy in which 
tragic influences have remained unsuspected or undescribed.3 
These are passages in which the situation or language or action is 
based on, or contains a reference to or reminiscence of, the language 
or incidents of tragedy, and passages in which tragic diction is 
introduced primarily for the sake of owvvWvv,a iaro rw?v eXTrLbvwv, a 

prominent technic for creating humor in Aristophanes.4 The oppor- 
1 References in Th. 850, 1060-1 indicate that both tragedies had been exhibited 

very recently, if not in the previous year. Besides parodying them closely, the poet 
could consequently include brief allusions to them, with the assurance of recognition 
of his allusion by the greater part of his audience. 

2 Cf., e.g., the meter and style of lines 92, 145, 167, 180, 183, 270-1, 580, 715-6, 
732, 1009. However, none of these can be definitely identified as parodies of lines in 
existing tragedies. 

3 The editors and other critics have of course noted many such isolated influences 
of tragedy, but the play has not been as exhaustively edited as several of the other 
comedies, and many points have been overlooked. In his editions of the Nubes and 
the Acharnenses, Starkie has succeeded brilliantly in illuminating every type of tragic 
influence, and in reflecting in his translation the peculiar effect which they must have 
exerted in the original for Aristophanes' audience. 

4 The Tractatus Coislinianus (ch. 3) designates orvvwcvvuav as one type of humor, 
arising from diction. Cf. Kaibel, Comicorum Graecorum Fragmenta 1.1.51. Starkie, 
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tunity for the introduction of such passages arose spontaneously 
and freely in the Thesmophoriazusae especially, since Euripides was 
himself a character in the comedy and was portrayed by Aristoph- 
anes only rarely as speaking colloquially and un-tragically. It is 
obvious that the recognition of all the influences, however tenuous 
and elusive, exercised by tragedy upon the style of Aristophanes is 

very essential to proper appreciation of his comic style, even though 
it will no doubt remain impossible always for the modern to appre- 
hend this feature of his style as completely as his contemporary 
audience. It is the purpose of this paper to note a number of 

passages in the Thesmophoriazusae in which tragedy affected the 
composition of the passage, to indicate the source of the tragic 
influence, and to analyze its effect upon the style of Aristophanes. 

11: xcopls 'yap airoatv EKaTrpov 'o-Trlv r wcotS. In this, the first 
line of the passage in which Aristophanes derides Euripides' philo- 
sophic style, xopLs does not have its ordinary meaning in comedy,5 
nor does it parody the tragic use of the adverb, as twice elsewhere 
in Aristophanes,6 but appropriately to the context means "different 
in kind or essence." This is a philosophical meaning of xopis which 

may be illustrated from the Alcestis7 of Euripides: xwpls ro y'' elva 

Kal rTo Ai voftLerat.. Later, the adverb is used with this unusual 

connotation several times in Plato,8 as in a line9 remarkably similar 
in structure: xwpls ro0 ,'r Xv7reLaOca Kal rov xalpLtv Oi ?SrLos SKarTpov. 

Mnesilochus' puzzled repetition of the word (13) indicates that 

Euripides had used it with a meaning strange to him. The scholiast 
comments on the line: ravCra rTO Vrwv LK&V X6,cWv (i.e., of Euripides), 
which testifies to the Euripidean tone of the line, but does not imply, 
I think, that it is a quotation or parody. 

15: UVVTECKVOV. This word occurs in the verses (14-8) which 

deride the Euripidean conception of the Ether, a prominent aspect 
of Euripides' scientific thought?1 and accordingly often ridiculed 

Acharnians, xliv-xlv, discusses and illustrates such "synonyms" at length from the 
Acharnenses and elsewhere. The technic consists essentially in the adornment of 

lowly subjects by the use of highly poetic or tragic language. 
5 As, e.g., in Ach. 714, Eq. 1314, etc. 
6 In Ach. 894 (for the tragic force, cf. Starkie ad loc.) and Ra. 1164. 
7 E. Alc. 528 (a tragedy with which, though early, Aristophanes was quite familiar, 

as his parodies of it show) and similarly S. OC 808. 
8 Ast in his Lexicon to Plato cites seven examples of the adverb with this particular 

meaning - a rather rare occurrence. 
9 Plato Phil. 44A. Cf. Prot. 336B, and the commentators ad locc. 
10 Cf. P. Decharme, Euripides and the Spirit of his Dramas (Macmillan, 1906) 

59-62, 91-2. 
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by Aristophanes.1l The comedian does not here parody any extant 
passage in which Euripides expressed his views of Ether, though 
several cosmogonical fragments exist which were perhaps the inspira- 
tion for these verses.12 The passage is simply travesty. The dic- 
tion found in these verses is largely commonplace, but the influence 
of tragedy is apparent in the neologism UVVETEKVOV. This word, 
unique in Greek literature, clearly stems from tragedy, for Aris- 
tophanes merely added the preposition bvv to the tragic and Euripi- 
deanl3 TCKVOO, in order to express comically the precise idea required 
in this place. 

29: 'A-yaOwv 6 KXELVOS. The description of Agathon by the use 
of this tragic adjective in ore Euripidis is eminently suitable and 
was doubtless chosen designedly by Aristophanes, for the adjective 
was a favorite word with Euripides, in whose extant tragedies it 
appears at least 75 times. The word is not proper to comic diction, 
for KXeLVOS occurs in Aristophanes only in parody14 or lyrics, except 
wh'ere, as in this place, there is some special reason for its use. 
Euripides is often in this play humorously made to use his own 
tragic vocabulary in speaking. 

36: aXX' ?K7ro6Wuv 7rrTwtiev. After the scurrilous verse preceding 
this line, the tragic rhythm of the line containing these words is 
pronounced, and the tragic tone is stressed by the introduction of 
the verb 7rTrt7wuv, which is predominantly tragic and lyric, and 
common in Euripides.15 Euripides, speaking in character, uses a 
tragic locution rather than the prosaic expression.'6 Elsewhere in 
Aristophanes, the verb grr7Oacro is found only in a parody of Phryn- 
ichus (V. 1490), in a lyric (Av. 777), in an oracle (Lys. 770), and in 
Ranae 315, in a situation similar to that of the present passage. 

n E.g., Th. 273, Ra. 100, and often in the Nubes. 
12 Cf. the fragments quoted by Bakhuyzen, De Parodia in Comoediis Aristophanis 

107 f., and Van Leeuwen ad loc. E. Helen 583-4 (mentioned by Rogers on Th. 14) 
contains a cosmogonic idea which may have been the immediate stimulus for the 
composition of these verses by Aristophanes. 

13 The simple verb rEKv6w does not occur in Aristophanes, but is found in all three 
tragedians, most commonly in Euripides. The use of the verb here would at once 
suggest to the Athenian a tragic background for the passage. 

14 On the status of this adjective, cf. E. W. Hope, The Language of Parody (Balti- 
more, 1906) 56. It is used in elevated tragic style in Aves 810, 1277, and Eq. 1328 
(cf. Neil ad loc.). 

15 Cf. especially the occurrences of the word in E. HF 974, 985, in a famous passage 
of which the audience must have been reminded by the use of the verb here, particu- 
larly since it is spoken by Euripides. 

16 For the contrast, cf., e.g., Th. 293, V. 1325, Ra. 853, etc. 
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39: eviLuos s ras erwo Xaos.L7 This is surely an imitation18 of the 
formula used in Euripides to invoke silence over the throne: aiya 
Trs EaraL Xc0?s.19 Aristophanes substitutes the more tragic and 
Euripidean20 word 6ei77r os. The humor deriving from the tragic 
formula in this comic context is quite apparent.21 

49: o KaXMXErts 'A'yaWov. The adjective was coined22 by Aris- 

tophanes as the vox propria to be applied deridingly to.Agathon, 
just as later Socrates in the Symposium23 ironically expresses the 
amazement he feels as the result of rov KaXXOVs rwcv 6vopuarwv Kal 

prniuTwv of Agathon's speech. Whether Aristophanes is not also 
very subtly deriding Euripides is difficult to decide. But an 

Euripidean influence is apparent in the coinage of the word, for 
one of the most prominent facets of Euripides' diction was his 
fondness for words compounded with KaXXL-, many of which he 
himself apparently coined. In his extant tragedies there appear 
thirty separate compounds with KaXXL-, while such compounds in 
the other tragedians and in Aristophanes are negligible in occur- 
rence.24 

58: OpLyKOLs. In referring to Agathon's house, the servant uses 

Opl'yKs, a word which Euripides seems to have affected.25 It seems 

likely that the occurrence here is a reminiscence of its recent use 

17 There is a noteworthy similarity of situation, as well as verbal similarity, in 
Acharnenses 238-40 and Thesmophoriazusae 36-9. Cf. the following points: oriya Tras 
Ach. 238 and Th. 39; EK7ros6v Ach. 240, Th. 36; e1epXeraT Ach. 240, Th. 36; Obawv 
Ach. 240, cf. Th. 38; $OLKe Ach. 240, Th. 38. These similarities seem too remarkable 
in plays fifteen years apart to be due to unconscious iteration on the part of Aristoph- 
anes. Rather, it would seem that both passages are based on some common original, 
which may well have been a scene in the Telephus of Euripides, a tragedy which was 

parodied extensively in the Acharnenses, and in at least one scene in Th. (cf. Bakhuyzen, 
op. cit. [see note 12] 17 ff.; Starkie, Acharnians, Excursus vi, 248 ff.). 

18 Cf. the scholiast, who suggests a tragic origin. 
19 Cf. E. Hec. 532. Also imitated in Ar. Ach. 238, in a much shortened form, and 

with the common comic verb evb>rju&w inserted. 
20 The word is not comic. It is common in Euripides, but occurs only here and 

in an elevated passage (Av. 1719) in Aristophanes. 
21 In Th. 40, a-r6to oUyKcXj7oas seems to be Euripidean. Cf. the expression in E. 

Hipp. 498. 
22 Only here, and retorted ironically by Mnesilochus (60) in Aristophanes. Not 

elsewhere in classical literature. 
23 Plato Symp. 198B. Plato, whose familiarity with Aristophanes' comedies is 

well attested, is perhaps echoing Aristophanes' ironic criticism here. 
24 There are four in Aeschylus, only two in Sophocles. Rare in Aristophanes, 

probably every such compound is used in a parody (e.g., KaXX\Lra&pOevo Th. 855) or 
shows tragic influence (e.g., KaXXiTrvpyov Nu. 1024, cf. Starkie ad loc.). 

25 Ten times in Euripides, but lacking in Aeschylus and Sophocles. 
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by Euripides in the Helen,26 where the palace is described as a 6o,ua 
7repLkep's OpLyKKols. The attention of the spectators would be focused 
on this unusual word, which occurs only in this passage in Aris- 
tophanes, by the jest in the following OpLyKov (60). 

71: c' Z6e, riL pa-ac KTX. The appeal is not a commonplace, nor 
is it comic, even though Aristophanes inserts two words proper to 
comic vocabulary, but imitative of tragic style and appropriate to 
the content, similar to the tragic27 appeal in Pax 62, and to Soph- 
ocles, Oedipus Tyrannus 738. It is further very similar, in idea, 
to the appeal in Equites 1240, which parodies the Telephus28 of 
Euripides. The Telephus, as mentioned above, is parodied else- 
where in this comedy, and this line may well be a reminiscence of 
the original of Equites 1240. 

93: 'r6 rpa-yiia KOz46OV. The adjective applied here in descrip- 
tion of Euripides' "device"29 for extricating himself from his diffi- 
culties was shrewdly chosen by Aristophanes to deride Euripides. 
Euripides was the first to introduce the word into tragedy, and in 
the Nubes Aristophanes frequently used the word in ridicule of the 
Sophists,30 with whom Ko4Uos was a favorite word. Long before, 
Aristophanes had coined KOP.4EVplTLKCS3' in derision of the sophistic 
quality of Euripides, and he was later to portray Euripides as 
boasting of having trained Theramenes 6 Ko4,O0s.32 The use of the 
word here would contain many Euripidean associations for the 
audience and much irony. 

133: Vro r 7v erpav avrT'v vjr7Xe -yapyaXos. The structure of 
this line and the meaning of 7rnXO133 imitate very comically 
an elevated and tragic manner of speaking, which may be illustrated 

26 E. Hel. 430, cf. eVOpLyKoL Hel. 70. 
27 As is shown by the form Spaaeiets, cf. Van Herwerden ad loc. and Starkie on 

V. 168. The prosaic form of the appeal in Pax 58 makes the tragic form in line 62 
more obvious. 

28 Nauck has accepted the line as a fragment of the Telephus (Frg. 700 N2). 
29 Cf. Th. 87, a line which may have been inspired by E. Helen 813 f., the most 

recent example of such a r/77Xav6 in Euripides' plays, and still fresh in the memory of 
the audience. There is, of course, much verbal ridicule in Th. of Euripides' excessive 
use of ,r77Xaval. Cf. especially reXva&ELv (Th. 94), rEKvaclaaovv (Th. 198), and Th. 927, 
as well as the three "devices" from his own plays attempted by Euripides and Mne- 
silochus in the latter part of the comedy. 

30 Cf. Nu. 649, and Starkie ad loc.; Nu. 1030, etc. 
31 Eq. 18. 
32 Ra. 967. 

33 The word occurs elsewhere in Aristophanes only in Eq. 269, 459, but in a very 
different construction and meaning. 
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by Medea's WaoO' i'iEpos ,t' riXXOE.34 The scurrilous e'pav and the 
comic yapyyaXos are inserted ycwcoros EveKa into an elevated context 

by the scurra senex, with consequent incongruity. 
159: aiuovaov. The influence of Euripides is clearly discernible 

here, for Euripides seems to have originated this word,35 which 
occurs only once again in Aristophanes,36 in a parody of the Sthene- 
boea of Euripides. The present passage, I believe, contains a 
reminiscence or an adaptation of the same passage of the Stheneboea, 
which was quite famous. When Plato in the Symposium (196E) 
puts into the mouth of Agathon a paraphrase of the same passage 
of the Stheneboea, he may have been thinking of Agathon's use of 
a&uovaov here, where it is applied to a TroLr7Trv. 

173: faivw'v. There is surely some special significance, not now 
fully recoverable, in the use of this rare tragic word in the Thesmo- 
phoriazusae. The word is found nowhere else except in the lyrics 
of Aeschylus.37 Here spoken by Euripides, it reappears in a line 
(895) which is parodic or perhaps even a quotation from Euripides.38 
The two uses of such a rare word in such circumstances suggest 
that it had appeared in a recent play of Euripides, now no longer 
extant, which Aristophanes is parodying in his uses of the word in 
this comedy. 

209: a7rbXwX' EupL57rls. The use of his own name by Euripides, 
in place of the pronoun, is tragic in style. The same tragic feature 
had been used by Aristophanes earlier in the comedy (77), in a line 
which Nauck placed among the tragic fragments.39 

243: KaTarE7rervproXr77Evos. This tragic-sounding word is used here 
in a comic situation and context for an intentional comic effect. 

34 E. Medea 57. The same type of expression is also found in E. Hipp. 1089, El. 
748; S. El. 928, 1128, etc. 

3 Although it is found once in Empedocles (Diels B.74), in a different sense. 
Euripides uses the word six times, the other tragedians not at all. Cf. aiovala, in 
Euripides alone, Frg. 407 N2, Frg. 1033 N2. The word is unusual enough for the 
connection with Euripides to be assured, fairly certainly, for the audience. 

36 Ar. V. 1074, parody of E. Frg. 663 N2: ro77vrOvv 5' apa "Epc;s 6araKEL Kav a/.Lovros 
r7 TdO rptv. 

37 Cf. A. Ag. 449, Pers. 13, cf. 574. In Aristophanes, the word occurs only in the 
two citations in Th. 

38 Nauck has placed Th. 895 among the adespota (Frg. 66), and Van Leeuwen 
(ad loc.) believes the line quoted directly from a lost tragedy. The periphrasis rov#Jov 

awij,a is additional evidence of Euripidean authorship (cf., e.g., E. Hel. 67, 297, 588, 
1100). 

39 Van Leeuwen (ad loc.) has assigned the proper name to another speaker, but 
without Ms authority and on inconclusive grounds. Cf. Van Leeuwen on Th. 77, 
for the tragic elements in the line. 
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The verb compounded with the preposition, which Aristophanes 
added, occurs only here. The simple verb irvpiroXoow is twice used 
for the same comic incongruity,40 while in another place41 6, f36papos 

. . raaav ro)v rO'Xv . . . rvp7roXcv shows how serious the force of 
the word actually was. The verb does not occur in extant tragedy,42 
but it was not foreign to tragedy, as KEpavv- 7rvpTro6X KaTaL6OaXol in 

Euripides43 and the unique word rvuproXi4uaTra in the Helen (767) 
show. 

270: rl XpOita; Aristophanes most humorously puts into Eurip- 
ides' mouth one of Euripides' characteristic phrases.44 This is not 
an Aristophanic usage, despite the colloquial tone. Only here 
without the verb, the same phrase occurs twice elsewhere in Aris- 
tophanes with the verb expressed, in both cases under the influence 
of tragedy.45 

275: a&p6rv. This is a tragic word which Aristophanes uses only 
here, in the repetition by Euripides of his oath. The word occurred 
first in the Prometheus Vinctus46 of Aeschylus, occurs thrice in 
Sophocles, but is most common in Euripides. 

348: r6 vaoLutma 6LaXvcaiveraL. . This expression occurs in the comic 

parody of the Ara (331-52), in which a curse was laid upon rots ieiv 
ro vobuauLa 8La(OelpovaL, according to Demosthenes (20.167). In this 
technical expression, here introduced into the most trivial context 
for comic purposes, Aristophanes has substituted a verb which 
derives from tragedy.47 The tragic verb is a source of comic 
incongruity. 

393: lrposorL6,as. Doubtless all the opprobrious names applied to 
women in lines 392-4 are inspired indirectly or directly (though they 
cannot now be traced) by Euripides, but rpo6rTL6as probably is in- 
cluded with special reference to the Helen, in which it had been 

40 Th. 727 (in a line containing KaraiOeLv, which is Euripidean, ct. Hope, op. cit. 
[see note 14] 11), Nu. 1497 (cf. Starkie ad loc.). 

41 Ar. V. 1079. Very likely a reminiscence of Herodotus 8.50, where almost the 
same expression occurs. The word is not only serious, but unusual. 

42 But found once in a fragment, Nauck2, Adesp. Frg. 311. 
43 E. Supp. 640, parodied by Ar. Av. 1248. 
44 Cf. P. T. Stevens, "Colloquial Expressions in Euripides," CQ 31 (1937) 190, 

who cites examples of this phrase in Euripides, both with and without a verb. 
45 V. 266, Nu. 816. For the tragic force of the phrase in these places, cf. Starkie 

ad locc. 
46 A. PV 1051. The word is rare in prose. 
47 The verb is alien to classical prose. Once in Herodotus, it occurs first in 

tragedy in Euripides, in Hipp. 1344, 1349 (lyrics), Or. 1515. In Ar. Ra. 59 and 1062, 
the verb recurs in passages of obvious tragic feeling. 

177 



Harold W. Miller 

applied to Helen three times.48 Euripides apparently coined the 
word, since it is found elsewhere only in this place in Aristophanes. 

418: Kal raira pYv vy"yvcoao'. It seems highly probable that these 
words were borrowed or at least imitated, with irony on the part of 
the speaker, from Euripides. The word vyyvYca-To's occurs only here 
in Aristophanes, is foreign to classical prose, and, with the exception 
of one fragment (352) of Sophocles, is found in tragedy only in 
Euripides, in whose tragedies it appears ten times. Expressions 
very similar to this verse are found in Euripides.49 

438: cp[&araaev. The occurrence of this verb, which is tragic and 
lyric, is noteworthy, for the diction of the passage is markedly 
prosaic.50 The metaphorical sense of the word may be illustrated 
elsewhere only in Aeschylus (PV 888). 

468: eirt'eZv rrv xoX\v. This metaphorical and tragic51 phrase is 
contained in Mnesilochus' speech (466-519) which parodies or imi- 
tates the uaKpa pjO?aLs of the Telephus of Euripides, as does also the 

speech of Dicaeopolis in the Acharnenses (496-556).52 It is not 
merely a parody of situation, for both Aristophanic speeches contain 
several lines which parody the same source in the Telephus,53 while 
in the Acharnenses Aristophanes introduced parodies from the 
Telephus throughout the comedy. The verb ei7rLe& also recurs in the 
Acharnenses (321), in a line similar to the present verse, even though 
there a jest is involved.54 All the circumstances suggest that both 
lines containing i7r-ECo are imitations of an original line in the 

Telephus. 
691: 'pov8os. The adjective is tragic (especially Euripidean)55 

and appears in Aristophanes chiefly in paratragoedia or parody.56 
48 E. Hel. 834, 931, 1148, and three other times in Euripides. 
49 E. Andr. 955, Ph. 944, Heracl. 435, cf. Ba. 1039, Heracl. 981. 
50 The verb only here in Aristophanes. In the same passage, the tragic 7roXv- 

7rXoKWTepas (434) is doubtless inspired by Euripides, here and in its repetition in 463, 
as Rogers (ad loc.) suggests. 

51 The verb irtv&o has a very restricted occurrence-once each in Hdt., A., and 

S., twice in Euripides and Aristophanes. On the status of this word, cf. Rutherford, 
New Phrynichus 17. 

52 Cf. Bakhuyzen, op. cit. (see note 12) 17 ff.; Starkie, Acharnians, Exc. vi. 
53 For some reason, the editors of the Th. do not direct attention to the almost 

certain parodies of the Telephus in these lines which occur in both comedies. They 
are: Th. 470, cf. Ach. 509; Th. 472, cf. Ach. 504, 507; Th. 474, cf. Ach. 514. The 

scholiast states that Th. 518-9 are from the Telephus. 
54 Cf. Starkie (ad loc.) on the use of the verb. Dicaeopolis parodies the Telephus 

with great frequency. 
55 At least 35 times in the extant plays. 
56 Cf. Starkie on Nubes 718-22, and Hope, op. cit. (see note 14) 60. 
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The line in which it here occurs is not parodic, but the tragic adjec- 
tive seems to have been introduced through the influence of the 
following obviously tragic lines. Van Leeuwen thinks that lines 
693b-695a are parodied closely from the Telephus and points out 
tragic phrases in lines 696-7, which he believes to have been ex- 
tracted from the Telephus.57 The whole scene parodies in action 
the snatching of Orestes by Telephus in Euripides' play, and 4poivos 
may well have been used in the original scene in that play. 

704: T'rlv ayav aabab8av. The phrase is either quotation or imita- 
tion of tragedy, for avOabia (only here in Aristophanes) is not proper 
to comic diction, but fully tragic, and the usage of iayav is tragic.58 
In the Ranae, avaboaUrotoiov (837) and avOabos (1020) are applied to 
Aeschylus, with clear reference to his use of av6Oaia and related 
words in the Prometheus Vinctus.59 The word is commonly used by 
Euripides also. This phrase would be very appropriate to the role 
of Telephus, after the seizure of Orestes in Euripides' play, the 
action of which this scene imitates. 

730: viarrTE Ka Kal Kara0e. Mnesilochus' retort is couched in Eurip- 
idean language, for KaratLO60 is poetic and tragic, and vioarre is 

grandiloquent and mainly Euripidean.61 Both these unusual words 
stand in close conjunction in the Orestes62 of Euripides. 

743: ri Au' ipyaaw; This phrase is modelled after a similar tragic 
expression,63 and may have been suggested by ri irori A' Ep-yao-e;64 
a parody, according to the scholiast, from the Telephus. 

751: oil XPZects. This is an elevated phrase in tragic style which 
Aristophanes interpolates here appropriately in the emotional con- 
text. The verb xp?o. is predominantly poetic and tragic, and not 
uncommon in Euripides.65 There is always some special reason for 
its use by Aristophanes. In Nubes 891, it occurs in a parody from 

57 Cf. Van Leeuwen ad loc. 
68 Cf. Starkie on Nubes 1120, and references there. 
59 Eight times in PV, and not elsewhere in Aeschylus. 
60 Cf., for the background of this word, Hope, op. cit. (see note 14) 11, and Ar. Th. 

727, cf. 246. 
61 Not in classical prose, except once each in Hdt. and Thuc. Of the tragedians, 

only in Euripides, always of the burning of a city or palace. 
62 E. Or. 1618-20. However, the Orestes is later than the Th. and there can there- 

fore be no direct influence. 
63 Cf. Van Leeuwen on Aves 323 (where the phrase recurs), and the tragic passages 

adduced there in illustration. 
64 Ar. Eq. 1240 =E. Frg. 700 N2. 
65 Though more common in the other two tragedians than Euripides. The same 

phrase occurs in A. PV 609. 
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the Telephus; in Nubes 359, it stands in a passage which parodies 
the Orphic Mysteries,66 and in Nubes 453 in anapaests. The strong 
force of the expression may readily be perceived when it is con- 
trasted with the prosaic 6L /3oTXeL (Th. 212). 

752: LXoTCKvOs rLS ret f vbcTr. This adjective is exclusively Eurip- 
idean, except for one instance in Ionic prose.67 This is hardly 
parody of any extant line in Euripides, but undoubtedly the use of 
the adjective is reflected from Euripides, and the use of rLt is tragic.68 
The addition of irBEL is thoroughly Euripidean. Mnesilochus uses 
Euripidean vocabulary quite out of harmony with the comic context, 
and the answering exclamations using the tragic TrKVOV (754-5) are 
especially humorous. 

757: f00ovep6s el Kalt avoa'evr. Avo-uevrs is predominantly, though 
not exclusively, a tragic word, particularly common in Euripides.69 
Otherwise in Aristophanes it is met only in a parody of Euripides.70 
Less common in tragedy, Wovep6b has a poetic background, and its 

rarity in Aristophanes shows that it is not proper to common dic- 
tion, as it occurs otherwise only in a lyric and an oracle.71 There 

appears, consequently, to be some tragic influence here. This may 
well be a reminiscence of the words kO6vov . . . Sva-uievr (E. Medea 

297), since Aristophanes later in this comedy (1130-1) parodies 
Euripides' Medea 298-9. 

765: rTs coarai ,JiXavr) aworripas. The tragic imitation in this line 

is apparent, for, although r6opos (cf. 769)72 is perhaps the peculiarly 
Euripidean word, ,u?xavO occurs at least as often in Euripides, and 
more commonly in Aeschylus. This same phrase recurs several 
times in tragedy.73 This tragicose line prepares for the tragic ex- 

pressions in the next verse and the following burlesque of the 
Palamedes. 

872: irovrtw o-aXy; 873: vavayiats. Line 871 is of course a direct 

quotation from Euripides' Helen (68), and some critics have sug- 
gested that lines 872-3 are quoted from some other source in 

66 Cf. Starkie (ad loc.) on the occurrences in Nubes. 
67 E. HF 636, Ph. 356, 965, Frg. 1015 N2. Cf. Hdt. 2.66. 
68 Cf. Ar. V. 135, Jebb on S. Ant. 951, and Tyrrell on E. Ba. 882. 
69 30 times in Euripides, less frequently in the other tragedians. 
70 Ar. V. 1160, cf. Starkie ad loc. 
71 Ar. Ra. 827 (describing Euripides) and Eq. 1051. 
72Which, in this context, is inspired by imitation of Euripides, as is 7rXaras 

(Th. 770, cf. 771-2) in the comic caricature of the Palamedes which follows. 
73 In E. Helen 1034, Ph. 890, and A. Th. 209. 
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tragedy.74 Despite the highly tragic meter and style of the two 
lines, they clearly are not quotations from tragedy but were com- 
posed by Aristophanes in tragic imitation of Euripides. Two ex- 
pressions display the immediate inspiration of the Helen of Euripides. 
The phrase TrovrLc aaXw is one that occurs only in the. tragedies of 
Euripides.75 The word avavayLaLs was certainly suggested by the 
occurrence in the Helen of ,ava'ylas (1070), vava-ytov (410, 507), and 
vavayos (408, 449, 539),76 generally spoken by Helen or Menelaus. 
Though the diction of the rest of the two lines is commonplace, 
KaubovTas may be reflected from Helen 771 and xe,uipv from Helen 128. 

877: -K&acEL. Although there is no direct original of this line in 

Euripides' Helen, this tragic and Euripidean word appears in the 
line doubtless in paratragoedia under the influence of its frequent 
recurrence in the Helen (232, 1068, 1216, 1381, 1544), always of 
Menelaus' ship. 

889: rao-ec rvut7pets e2pas. Lines 889-90 are obviously in para- 
tragoedia.77 This phrase was, I think, inspired by the diction of 
the Helen, in which Helen's refuge at the tomb is four times referred 
to by the tragic and Euripidean word '5pas.78 Cf. raiov rov0' els 
ecpas (Helen 528, and similarly 315, 797, and 1178). 

900: KaaLryvOrTq. The use of this Ionic79 and highly tragic word 
in this tragicose line (the word occurs only here in Aristophanes) is 
probably prompted directly by Helen's use of the word in Eurip- 
ides' play.80 

904: a&aatia ris TOL t' EXEL. It is doubtless correct to suppose, as 
Van Leeuwen suggests on this line, that the impetus for the para- 
tragoedia here was given by Menelaus' words in Euripides' Helen 
(550 ff.), where he mentions his &aaclav. However, Aristophanes 
chose not to parody the phrases found in those lines, but rather to 

74 Nauck assigned part of the two lines to the tragic adespota (Frg. 64). Van 
Leeuwen (ad loc.) says: "sequentia (i.e., 872-3) aut aliunde sumsit comicus aut ipse 
finxit." 

76 E. IT 1443, Hec. 28, Or. 994. Cf. the similar phrases in Helen 129, 400. Both 
words are common in Euripides. 

76 None of these words occurs in the other tragedians, nor elsewhere in Euripides, 
except vavaTLov once. 

77 Nauck2, Adesp. Frg. 65, includes parts of the two lines among the tragic frag- 
ments as a quotation from tragedy, but their composition by Aristophanes seems 
certain. 

78 On the nature of the word, cf. Hope, op. cit. (see note 14) 21. 
79 Cf. Rutherford, New Phrynichus 15, footnote 11. 
80 E. Helen 898, 1019, 1664. 
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substitute a peculiarly Euripidean expression, found twice elsewhere 
in the extant plays.81 

919: TrV Tvv8apetov iraT8'. Lines 918-9 are clearly tragic imitation 
composed by Aristophanes, despite the fact that tragic diction is 
lacking. Bu.t the expression quoted is genuinely Euripidean,82 and 
was surely inspired by the use of 7 TvvMapls raits in the Helen (472, 
1179, 1546, cf. 620, 494) and 7 Tvv8apetos 7rats (of Helen) in other 
plays of Euripides (cf. IA 1532, Or. 1512). 

935: lanroppa4os. Whatever may be the full comic significance 
of this word,83 which is an Aristophanic coinage under tragic influ- 
ence,84 it contains a reference to the appearance of Menelaus in 
Euripides' Helen, as well as to the appearance of Euripides-Menelaus 
in the scene just finished. In the Helen, the raggedness of Menelaus' 
attire, stitched together from the sails of the wreckage, is mentioned 
repeatedly. His clothing is aduLfXro-rpa oa-fcjaros paK7K (1079), and he 
draws attention to the vaos e'K/oX' ots airLaxooatL (422, cf. further 416, 
554, 1282, 1382). Euripides' costume in the past scene must have 
been similar to that of Menelaus in the Helen, and in keeping with 
the reference in Thesmophoriazusae 872-3, and this is a final allusion 
to the Helen. 

945: c' KpoKWO' oi' e'pyaoacL. After the tragicose address to the 

KpoKrTa, in imitation of such addresses in Euripides, Aristophanes 
inserts a tragic expression85 which may best be illustrated in tragedy 
by ola u' eip'yaaal in Sophocles.86 The following line (946) has a 

tragic tone, and AiXrls... . . -worpas in lines similar to this one, 

though unique in Aristophanes, is almost a tragic commonplace in 

Euripides.87 
81 E. IA 837, HF 515. The word a&caala is rare, only in these three places in 

Euripides, and in the one citation in Aristophanes, in dramatic literature. 
82 The adjective Tvvpapetov does not occur in tragedy except in Euripides (at least 

eight times), nor elsewhere in literature. Tvvpapis is also restricted to Euripides. 
83 Cf. the scholiast, Van Leeuwen, and Rogers, ad loc., as to its comic interpreta- 

tion. Only here in literature. 
84 Like 6tKoppake?v Nu. 1483, Av. 1435. Both were modelled after similar forma- 

tions in tragedy-j.r-xavoppa0qelv A. Cho. 221, the noun in S. OR 387 and E. Andr. 
447, 1116. 

85 Not elsewhere in Aristophanes. A somewhat similar expression is found in 
Ach. 461, which Starkie (ad loc.) thinks from Euripides. 

86S. Tr. 1203. Similar phrases in Ant. 1228, Ph. 786, 928, 1172; E. Med. 1353, 
Hipp. 683. 

87 E.g., E. Alc. 146, IT 1413, HF 80, 84, Hel. 1031, Heracl. 452. 
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